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THURSDAY, MAY 25. 


Wett, Mr. Stapleton, now we have 
glanced at your vocal music, perhaps you 
will favour us with a few of your latest 
publications in the instrumental line. We 
know your “ Collection of German Songs,” 
and many very admirable things it contains, 
among some that are indifferent and others 
that are bad. What have you recently 
produced ?—“ Have you seen our Biblio- 
theque Classique ?”—We have heard of it, 
but, have not seen it. Of what does it 
consist ?—“ Its original intention was the 
general diffusion, among the more en- 
lightened class of amateurs and _ profes- 
sionals, of the instrumental chef-d’euores of 
the great masters, by presenting them in 
the convenient form of pianoforte duets.”— 
A capital notion, and how many have you 
brought out?—“ Only three, sir.”—Only 
three, and why so few ?—“ The fact is, the 
sale is but limited, and the profession will 
not encourage the work ; otherwise we had 
nearly one hundred laid out for engraving.” 
—(Bravi MM. the professors!) Which are 
the three you have published ?—“ Spohr’s 
symphony in D minor, Mendelssohn’s 
Otetto in E flat, and Macfarren’s symphony 
in C sharp minor, dedicated to Mendels- 
sohn.”—A good beginning, at any rate, 
Mr. Stapleton. The symphony of Spohr 
The first 
movement is Spohrism carried to the utmost 
degree of perfection, and only has one 
fault, viz. the anti-climax at the end. A 
plague on these anti-climaxes, they deface 
many a goodly fabric! The andante is 
charming ; we always think while hearing 
it of a woman, in the prime of her youth 


is, perhaps, his chef dauvre. 





and health, soft and indolent as the Dudu 
of Lord Byron, whose loveliness laughs at 
the sun, and, from its very excess, is a 
burden to her; a delicious yawn, not of 
fatigue, but of satisfaction, folds its dozy 
arms around us, and we could fairly die 
with delight, at its conclusion! The scherzo 
is chivalrous and mysterious—a knight- 
errant in search of adventure, entering “‘ the 
Forest Perilous,” and determining to do or 
die. The ério is a burst of unfettered ex- 
ultation. These two movements are fault- 
less, The jinale is fanciful and exciting, 
but a great part of its pretty and airy 
second subject, and the treatment thereof, 
are unblushingly borrowed from Haydn’s 
quartet in D major, Op. 70, with which 
Mr. Dando favoured us at the last of his 
agreeable Quartet Concerts.—‘ You seem 
to have a decided penchant for this sym- 
phony.”—True, Mr. Stapleton, it was one 
of our earliest musical passions—perhaps 
our first love, speaking to the letter—and 
if time have dimmed the acuteness of our 
impressions, it still remains to us dear and 
beloved as of old; and though other beau- 
ties have, at intervals, usurped its throne in 
the recesses of our hearts, it ever returns 
to us with its beaming smile, as of yore ; 
and we are always eager to receive it with 
open arms.—‘ Ha! ha! ha!”—-Why thus 
mirthful, Mr. Stapleton ?—“ Why, Sir, I 
cannot help laughing at your enthusiasm, 
which, as it seems to me—pardon my candor 
—leads you into extravagance. How cana 
symphony have open arms andbeaming eyes?” 
—Mr. Stapleton, Mr. Stapleton, as we take 
it, you at least are a poet.— In faith, no 
Sir, I am a music publisher, and, as you 
like Spohr’s symphony, I am glad of it, 





because I presume , you will , purchase .it,;, 
but if you expect me to sell you a symphony; 
with arms, eyes, and so forth, you, will be at, 
a discount for your expectations. _Why;, 
Sir, if the symphonies I publish had. arms, 
they might just as well have legs, and so, 
perhaps would take it into their heads—for, 
I suppose if they have eyes. they must have. 
heads—to walk out of my shop, .which., 
would by no means help me to pay my, 
engravers and printers.—Ha! Ha!) Ha!. 
I take you for a wag, Sir,—Ha! Ha! Ha!” 
—Waell, if you like it, Ha! Ha! Ha! Mr, 
Stapleton, so good morning to your, 
but we are no wags—anything .but 
wags, be assured of it.—“ Will you 
take Mendelssohn’s Ofetto ?”—Assuredly,, 
it is the most wonderful production of its 
kind, and, in fact, considering that Men- 
delssohn was but twenty when he wrote it, 
a perfect miracle in its way; by all 
means.—“ And Macfarren’s symphony ?”— 
Undoubtedly — for though it is de- 
cidedly in the best order of the “ Grief- 
skin” school, yet it is a chef daucre 
in its class.— “ What do you mean, 
by the ‘ Grief-skin’ school ?’—-Why, Mr. 
Stapleton, by the “ Grief-skin” school we 
mean, in music, that school whose foremost 
characteristic is a morbid melancholy. 
Some inkling of this may be gleaned, out of 
the later works of Beethoven— Weber in-- 
dulged in it to excess—Spohr and Mendels- 
sohn have brought it to perfection, or rather 
to infection, for all their works and those of 
their followers are thoroughly imbued with 
it. It is a kind of pleasant, excitable, tick- 
ling, vexatious, irritating, thunder-striking, 
larmoyant (I must lug a French word in), 
torturing of sound, which Haydn and 
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Mozart never dreamed of, though Handel and 
Bach had an occasional glimpse of it. Ber- 
lioz and Chopin are the “ Grief-skin” school 
run mad—Thalberg and Dohler, and such 
like, are the “ Grief-skin” school rendered 
maudlin by mock-sentiment, and ridiculous 
by clumsy want of musician-ship—a sort 
of Louisa-Sidney-Stanhope-Rosa-Matilda- 
Nella-Stephens-L-E-L-ism of the school— 
a dose unswallowable by a healthy throat. 
—Faugh!—the very thought of it makes 
us contort our countenance convulsively ! 
In England, Sterndale Bennett, and Mac- 
farren, with all their genius, are “ Grief- 
skin” to the eyes, and a better specimen 
could not be pitched upon than this grand 
but gloomy symphony in C sharp minor, 
which is not-the-less a masterly composition, 
and a credit to its composer and the 
country which gave him birth. Put up 
for us the three numbers, Mr. Stapleton, 
and place our names down as subscribers 
to the work if you proceed with it.—“ But 
even now I dont see whence you derive 
your epithet of ‘ Grief-skin,’ nor why you 
apply it."—-From the celebrated romance 
of De Balzac, the French novelist, La Peau 
de Chagrin, the very type of all “ Grief- 
skin-isms.”—But we must bid you good 
morning, Mr. or we shall 
never get through our day’s work. We 
will call another time and look at your 
Chopin, and the rest of your instrumental 
publications. —“ You want nothing in the 
lighter way, I suppose ?”—By “ the lighter 
way,” do you mean the stupid way ?— 
“No, sir, not so, but the Czerny-way, 
et cetora.”—That is precisely what we 
intend by the stupid way.—No thank you, 
Mr. Stapleton—good morning.—“ Good 


Stapleton, 


morning, sir, I suppose you will now pro- 
ceed to Chappell’s ?”—First to D’ Almaine’s, 
over the way—then to Chappell’s, Mr. 
Stapleton.—Come along, Mr. Classical ! 
Ah, that is capital, here is just the man 
we want—Mr. Muddy-brain. He will go 
with us, and if he cannot recommend us to 
any good music, at all events he will argue 
the point with us, or recommend us to 
some bad.—Good morning, Mr. Muddy- 








brain, will you go over the way with us to 
D’Almaine’s? your advice will be of service 
to us—we want to select some good music, 
for our friend, Mr. Classical. By the way 
I must introduce you; Mr. Classical, 
Mr. Muddy-brain—Mr. Muddy-brain, Mr. 
Classical.— Good morning, Mr. Classical, 
your name is a guarantee of your res- 
pectability."—“‘ Good morning, Mr. Mud- 
dy-brain, your name is a guarantee of 
your zsthetico-metaphisico-ontologico-onto- 
sophico-transcendentalism. My particular 
friend, Mr. Musical World, has spoken 
much of you to me, Mr. Muddy-brain—he 
says you are an elench.”—* And he has not 
belied me—you will find me an elench to 
the letter—a thought dogmatical perhaps, 
but preposterously pathetic, and profusely 
preternatural."—Now, my friends,—now 
Mr. Classical, now Mr. Muddy-brain,—we 
wait your leisure. We must drive to 
D’Almaine’s, and Mr. Stapleton will be 
good enough to send this music home 


for us. 
(To be continued.) 





PILGRIMAGES 1N LONDON. 
(From the Britannia.) 

In my walks through the West-end of London I 
have often paused to take a reverential view of a 
house on the south side of Lower Brook-street, a 
few doors from Bond-street. This building was 
formerly distinguished by its semicircular front and 
bay-windows; and, though in the harlequinade of 
time it has been transformed into a shop, was once 
the residence of a gentleman, and a patrician artist 
—of HANDEL. On revisiting this place last week, 
and finding it a newly-burnished modernised fabric 
—a ready-made linen warehouse—I could not but 
re-echo with a sigh Burney’s Sic transit gloria mus- 
sicorum. Yet here, while the march of commerce 
has not wholly overwhelmed sentiment, I would 
fain hope that, after a life of extraordinary vicissi- 
tude, of storm and sunshine, above all, a life signal 
in the annals of the world, for its example of a great 
fame snatched from the very jaws of death, the aged 
musician found peace. In vain may we look on 
storied window, or illuminated missal, for such 
illustrations of the Bible as are contained in his 
oratorios, works on which the saint-like close of his 
life affords a silent commentary, by exhibiting the 
final triumph of religion over as haughty a mind, 
and as self-sufficing powers, and a temperament of 
as strangely-commingled infirmities and charities 
as any among the most remarkable characters of 
the sacred writings. Methinks I still see the vene- 
rable figure of the old blind bard, led by the hand 
of friendship to his parish church of Hanover- 
square; witness during the service what Archdeacon 
Coxe reports of his ‘‘ devout posture of humility, 
and earnestness of voice and gesture,” and, in a 
spectacle so inconsistent with the pride of genius 
in the ordinary current of life, see the feelings in 
which the ‘* Messiah” and “ Israel in Egypt’ had 
their origin. And yet his religion had not so far 
mastered his ambition but that he ordered and paid 








for the magnificent statue of Roubilliac on his tomb, 
resolving to live in the sight as well as the hearts of 
posterity. Ifthe stamp of greatness, of one born 
for command, be visible in his patrician features 
and dignified figure, it is not less discernible in the 
traits of his character and in his moral qualities. 
The lineaments of Handel are the faithful index to 
the inward man. The sturdy independence, the 
inflexible honesty, the commanding genius, the 
pride, the passion, the benevolence, in fact, all that 
would struggle with destiny and risk life itself on a 
favourite object, is there inscribed. 

Truth and individuality of style alone carry on 
works to perpetuity, and I take the freshness of 
Handel’s fame at this day to be a tacit reproof of 
the frequent idle reproaches addressed to him as 
a plagiarist. What if the subjects of his magnificent 
Dettingen “ Te Deum” be found in the works of an 
obscure Italian named Uria, or that traces of ideas 
and passages borrowed by him appear constantly in 
the old music of Italy and England? He is sup- 
ported in this in the sister arts by the authority of 
Raphael and Milton, who appropriated whatever 
suited their purpose, without impeachment of their 
integrity or originality. The spirit and manner are 
theirs; and surely to come to the assistance of one 
who, with good ideas, knows not how to manage 
them, or display them effectively, is a charitable 
office, that déserves acknowledgment even at the 
hands of the original inventor. ‘ : 

Handel’s birth was as uncommon in its circum- 
stances as the being it introduced on the stage of 
the world. The issue of a marriage contracted by 
his father at a time of life when offspring is rarely 
expected, music sprang up in him in a most un- 
musical house, and would have been crushed by 
parental authority, had not the infant Hercules, by 
one desperate effort, strangled opposition, H's 
genius found an advocate in a prince who saved him 
from the doom of civil law, and, now at liberty to 
pursue his darling passion, in a few years his pro- 
gress is such that Halle will not hold him. He 
goes to Berlin, and makes the acquaintance of 
Buononcini and Attilio, both of whom, curiously 
enough, he afterwards vanquished in a musical 
contest in London, the composition of Muzio 
Scevola, a success which left him in undisturbed 
authority at the Italian Opera, in the Haymarket. 
It is seldom that the patient study which formed the 
mind of Handel is found to co-exist with activity of 
life, skill in taking advantage of favourable circum- 
stances, or the inclination to prosecute good for- 
tune. But the events of his youth show how the 
discordant elements of thought and action were 
mingled in his being, and that he early learned to 
gather expression and character for the music of 
his dramas in the great page of the world. 

On the death of his father he is found seeking 
his fortune in the orchestra of the theatre at Ham- 
burgh, teaching the harpsichord at intervals, and 
sending a share of his gains to his mother, An 
accident here befriended him. Keyser, the com- 
poser to the theatre, a man of great talent, but of 
dissolute life, was compelled by his debts to absent 
himself from his post, and there was no one to sup- 
ply it but Handel, who accordingly produced for 
this theatre his first opera, “ Almeria.” In the or- 
chestras of those days there were two harpsichords, 
to accompany singers and perform ad libitum parts, 
as the fancy of the accompanyist might dictate. 
The honour of presiding at the first harpsichord 
belonged ex officio to the composer; but it was ima- 
gined that a youth of Handel’s standing—as yet 
only fifteen years of age —would waive his claim to 
a more practised, though less brilliant, musician. 
But this was a miscalculation ; the boy persevered, 
and acquitted himself so much to the chagrin of the 
second accompanyist as to provoke him, on their 
exit from the theatre, to an act of assassination, 
which was fortunately prevented by a music-book 
that he carried buttoned within his coat. 

At the house of Sir Cyril Wych, the English 
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minister, he probably received his first inclination to 
the society and manners of our country. Mattheson, 
secretary to Sir Cyril, was a fine performer on the 
harpsichord, profoundly versed in the science of 
music, and well read in English literature, for the 
witty part of which, unlike the generality of his 
countrymen, he had a very decided taste. Handel 
and Mattheson became fast friends, and enjoyed 
together many adventures to which youth and en- 
thusiasm impart a strong relish. I particularly 
recal one. The organist’s post at Lubeck was va- 
cant, and the two friends travelled thither as rival 
candidates, revolving as they rode many arduous 
fugues. A small condition was, however, attached 
to success, which somewhat damped their enthu- 
siasm—the civic authorities having determined that 
the victor should espouse the relict of a sexton de- 
ceased; but, not having taken this unexpected 
acquisition into their account, they would neither 
organ nor wife, and, laughing heartily, turned their 
horses’ heads again towards Hamburg. 

Handel in this place saved up a purse to bear his 
expenses to Italy. Determined to preserve his in- 
dependence of mind and freedom of action, he re- 
fused, politely but firmly, the offer of a brother of 
the Grand Duke of Tuscany to bear him thither 
free of cost. His progress in Italy (during the 
eighteenth century and earlier, the home of the artist, 
and a country still charming for the memory of its 
candour and passionate recognition of beauty) re- 
minds one of Milton’s. One with difficulty recog- 
nises in the personal details of this period the 
“ sage and serious” master of a future day. He is 
discovered by Scarlatti, playing the harpsichord at 
a masquerade, in a visor. Correlli’s patron, the 
Cardinal Ottoboni, with the curious taste of many 
noble amateurs, contrives to hear the two celebrated 
men, Alessandro Scarlatti and Handel, play in 
rivalry on the harpsichord. The issue, though 

ronounced positively by some in favour of Scar- 
atti, was probably one of divided honour. It is 
certain that the Italian was so conscious of Handel’s 
superiority on the organ that he crossed himself in 
reverence whenever he mentioned his name, and 
attended whenever he expected that there would be 
an opportunity of hearing him on that instrument. 
The passionate Handel and the mild Correlli (does 
not the genius of their music speak in these desig- 
nations?) may now be placed in contrast. Corelli 
was leading a new composition of Handel’s at his 
friend the Cardinal’s, when, after several ineffectual 
attempts to attack the overture in the spirited man- 
ner desired by the composer, the German lost pa- 
tience, snatched the violin from his hand, and 
showed him what he intended. ‘ Ma caro gassone,” 
was Corelli’s mild reply to this indignity—* this 
music is in the French style, with which | am un- 
acquainted !”” 

The elegant and spirited youthful musician in- 
spired a dangerous attachment at this time, and was 
pursued by a celebrated singer, the mistress of a 
nobleman, with offers that he had the prudence to 
avoid. He may have remembered the prompt sti- 
letto which, not many years before had finished the 
amour of Hortensia and Stradella; but I rather 
attribute his triumphant virtue to a constitutional 
indifference to the sex, which, however deplorable 
in a domestic or social point of view, is certainly 
one of the most desirable endowments in a man of 
lofty aspirations, and who builds for eternity. Re- 
turning from Italy, he enters the service of the 
Elector of Hanover, conjointly with his old friend 
Steffani, and his celebrated chamber duets appear 
in emulation of that master. 

(To be continued.) 





CORRESPONDENCE. 


Sir,—If you, or any of your correspondents, will 
inform me of the name of the excellent bass singer 
who officiated in the choir of St, Marylebone Rec- 








tory Church, on last Sunday afternoon, it will be 
esteemed a favour by 
An ADMIRER OF YOUR EFFORTS IN 
FAVOUR oF CuurcH Music. 
We insert this with the hope that one of 
our readers may answer the question.— 
Ep. M. W. 





REVIEW. 


“ The Hour of my Departures Come” — 
Sacred Air. F. Norton Erith. Cramer, 
Addison, and Beale. 


This does not lack idea, and is distinguished 
by an evident desire to avoid common place, 
but the composer's skill is a long way 
behind his enthusiasm, and the effect often 
falls short of, and as often is the precise 
reverse of that which he intends. Never- 
theless we can safely say, let Mr. Erith 
study, and he is not unlikely to attain 
that, without which all instinctive power 
is vain, viz :—artistic knowledge. 





MUSICAL INTELLIGENCE. 


Metropolitan. 
THE FIFTH PHILHARMONIC CONCERT. 


Cast your eye, reader, over the following 
programme, and tell us what you think 
of it. 

Part I. 
Sinfonia in A Major (No. 7) - Beethoven. 
Terzetto, “ Pria di partir,’’ Miss Birch, 

Miss Marshail, and Mr. Hobbs, 

(Idomeneo) ° ° ° ° 
Fantasia, pianoforte, Mrs. Anderson, 

with Chorus 4 - - Beethoven. 
Quartetto, two violins, viola, and vio- 

loncello, Messrs. Blagrove, Gattie, 

Hill, and Lindley . = - «+ Mozart. 
Scena, “ Ah perfido,”” Miss Birc - Beethoven. 
Overture, Der Freyschiitz . C, M. von Weber. 


Part II. 
Sinfonia Cantata, ‘ Lobgesang,” 
Felix Mendelssohn Bartholdy. 


Leader, Mr. F. Cramer. 
Conductor, Mr. W. Sterndale Bennett. 

There was but one fault to find with this 
splendid programme—its length. The quar- 
tet was precisely so much too much, and 
moreover, is not one of the best of its com- 
poser. The band was in excellent humour 
—the allegretto in the A symphony was 
encored. Mrs. Anderson played admirably 
—the choral portion of the fantasia was 
encored—the overture to Der Freischutz 
was electrifying—Miss Birch was in one of 
her happiest moods, and gave “ Ah perfido” 
magnificently, and, which is of some impor- 
tance, in the right key—Miss Marshall, in 
what she had to do, was all that could be 
desired—the JIdomeneo trio went well. 
Mendelssohn’s great work remains even yet 
to be understood ; the band have not the 
swing of it—they do not feel it as they 
feel the symphonies of Beethoven—and the 


Mozart. 





chorus are even now wanting in strength ; 
nevertheless, on the whole, the Lobgesang, 
on Monday night, was a fine performance ; 
and the entire concert was one of the most 
brilliant and exciting on record. Mr. Ben- 
nett conducted, and conducted as few can 
conduct in these days, when conductors 
are so frequently conducted. The tempo of 
the Freischutz was admirable; but we 
thought the allegretto of the Lobgesang a 
shade too fast. We are to have the A 
minor of Mendelssohn at the next concert— 
the No. 9 of Beethoven at the seventh— 
and Spohr at the last—a tolerable good 
season of it. 


ITALIAN OPERA. 


Since our last notice of this establish- 
ment, we have had La Gazza Ladra, with 
Fornasari in the part usually sustained by 
Tamburini. Though we cannot deny to 
this gentleman the possession of a fine organ, 
considerable feeling, anda manly deportment, 
yet, for the life of us, we are unable to dis- 
cern those dazzling qualities in his acting 
and singing, with which the public press 
has been in raptures for the last few weeks. 
We sadly fear that the good which is really 
in the signor will be knocked out of him 
entirely by thehailstorm of flattery which has 
been pelted at him from East, West, North, 
and South, since his début in this country. 
We hope not—for it is our wish to see even 
moderate talent matured into excellence by 
kindly and judicious nurturing, and not 
nipped in the bud by the withering in- 
fluence of immoderate praise, the greatest 
conceivable curse to an artist of promise. 
The other parts in the opera were ably sus- 
tained by the standing favourites. 

A certain M. Camillo Sivori has made a 
decided hit, as a violinist of first-rate 
powers, on the boards of this theatre. He 
was the favourite pupil of Paganini, and 
seems to inherit a large proportion of that 
distinguished artist's power. As M. Sivori 
has announced a concert, we shall reserve 
the expression of our ultimate opinion of his 
merits until our notice of the same. Suffice 
it, from one hearing, we can confidently 
pronounce him an artist of striking ability, 
with all the requisites for a great violinist ; 
but one performance of a pet piece of dis- 
play is not enough for us to award him 
that praise which has been so lavishly 
showered upon him in other quarters. At 
present we are by no means persuaded that 
the mantle of Paganini has fallen on his 
shoulders, nor that he can be compared to 
De Beriot in the intellectual qualities requi- 
site to make a first-rate performer on his 
instrument. We shall see, however. 


MISS DOLBY’S AND MISS ORGER’S CONCERT. 


On Thursday evening the Hanover- 
square Rooms were crowded with the well-° 
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wishers of these young ladies, who enter- 
tained them with a programme of a mixed 
character, which we have already presented 
to our readers, The gem of the evening 
was Beethoven’s Kreitzer Sonata in A 
minor, for piano and violin, executed by 
Miss Orger and Mr. Willy with great 
energy. The next feature of interest was 
@ MS. Trio, for piano, violin, and violon- 
cello, the composition of Miss Orger, which 
is infinitely creditable to her as a talented 
_and improving musician, and indeed dis- 
plays a vigour of conception seldom in- 
herited by lady composers. It was done 
all justice to by Miss Orger, Mr. Willy, and 
Mr. Hausmann. Miss Orger also played 
Weber's Rondo Brillant in E flat major ; 
but her interpretation of this pleased us less 
than her preceding efforts. The general 
tempo. was nearly one half too quick, and 
the cantabile phrases were about as much 
too slow; so that the whole effect of the 
performance was disjointed and unsatisfac- 
tory. A MS. song by Miss Orger, “ Oh! 
for a home of rest,” rendered by Miss Dolby, 
was of a somewhat lugubrious character ; 
and the excessively slow time at which it 
was taken made it doubly monotonous. 
Moreover, it preceded that dreary piece of 
mock-pathos, Schubert's Wanderer, which 
Miss Dolby persists in singing, as if there 
were nothing else in the world to sing. 
Miss Orger sat at the piano on this occa- 
sion, consequently, with her rests the onus of 
having miscalculated the tempo of her song, 
which, however, we doubt if we should like, 
were it ever so correctly timed, or even 
from the lips of Mrs. Alfred Shaw herself. 
We cannot say much in approval of Miss 
Dolby’s selection of songs for the evening. 
With the solitary exception of the slow 
movement of Macfarren’s Trio, “ Good 
night,” from the Devil's Opera, with which 
the concert concluded, she did not favour 
us with one composition which even ap- 
proached mediocrity, whereas, at her concert 
with Miss Birch, last year, every thing she 
saug was of the highest order. Has she 
too gone the way of all vocalists, and be- 
come careless of the approbation of the 
most discerning part of the public? We 
trust not, but can in no other way explain 
this, offence against good taste. 

Miss Birch, Miss Masson, Miss Lucombe, 
Mrs, Toulmin, Miss Rainforth, Mr. Leffler, 
Mr. J. Bennett, and Mr, John Parry affor- 
ded their valuable assistance, and enhanced 
the interest. of the programme. Messrs. 
Hausmann and Willy played solos on the 
violin, and violoncello. How was it that at 


this almost exclusively English concert, a 
foreigner was engaged to preside at the 
piano? Surely the Misses Dolby and Orger 
could have found one of their own country- 
men more,than competent to fulfil this duty, 
and to, whom the, engagement. might have 








been in many respects welcome ; or, at all 
events, there are many who would have 
been gallant enough to have undertaken 
the office for the mere pleasure of rendering 
assistance to two talented sister artistes. 
We have nothing to say against Signor 
Negri, who is a clever man in his way, and 
performed his duties creditably ; but we 
cannot refrain from condemning the very 
equivocal taste which placed him in the 
position of conductor at the concert of two 
young ladies, one of whom has received 
more assistance in her profession from a host 
of her brother musicians, who admire her 
public and respect her private character, 
than we have either time, space, or inclina- 
tion to allude to more minutely. Certainly 
Signor Negri ought not to have officiated at 
the concert of the Misses Dolby and Orger ; 
if any assert that he ought, we differ with 
them in toto. The selection was rather long, 
but the audience seemed fully satisfied with 
their entertainment, and a good sprinkling 
of them sat out the whole of it. 


ANCIENT CONCERTS, 


The seventh performance took place last 
night, under the direction of the Earl of 
Cawdor. Conductor, Sir H. Bishop. Leader, 
Mr. Cramer. Organ, Mr. Lucas. 


Part I. 
The National Anthem, “ God Save the 

Queen.” 

First Movement of Te Deum 
Aria, “ Rendimi i lacci miei,’? Mrs. A. 

Ss (Il Siface) Leo. 
Corale, ( Full Choir) “ Hear, O Lord!” Mar. Luther. 
Aria, “ Tutta riccolta ancor,’ Madlle 

Nissen .. a0 000 s00:00 0% dbceiels (Ezio) Handel. 
Aria, “O voi dell’ Erebo,’’ Herr. Stau- 

Gigl ...cccrccees (La Resurrezione) Handel. 
Selection from Requiem ........++ Mozart. 
Chorus, “ Sing to Jehovah,” (Der Tod 

Jesu) 
Arietta, con Coro, “ Invano alcun,” Miss 

Birch ...esee occcccccces (Armida) Gluck. 
Recit. ** Ora contentio io sono” 
Aria, “ Idol mio” 


Graun. 


Cees ereeseeeteoeeeesseerese 


°peinee Paesiello. 


"Madame Caradori. 
Chorus, “ Immortal Lord,’”’..(Deborah) Handel. 


Parr IT. 
Overture ..cccccccecees (Zauberfléte) Mozart. 
Aria, con Coro, ** Ah! chi pud dirvi’’.. Paesiello. 
Selection from Service in D.......... Righini. 
Air,‘ Shall I in Mamre’s,” Mr. H. Phil- 
Hips wcccccccccccccvccces (Joshua) Handel. 
Mottetto and Chorus, “ I cieli immensi” 
Mrs. Alfred Shaw 
Recit. “ Qual terribil esa’ 


Marcello. 

Aria, “ All’ idea de’ tuoi perigli’”’ Jomelli, 
Herr Staudigl.. .. (Passione) 

Glee, “ ’Tis the last rose of summer,” 

Miss Birch, Messrs. Hawkins, Hobbs, 
and Phillips. 

Duetto, “ Ne’ giorni tuoi felici,” Madame 
Caradori and Mrs. Alfred Shaw 
(L’Olimpiade 

Chorus, ‘* Let their celestial concerts,” 

(Samson) Handel. 
The concert on. Wednesday next will be 
under the direction of Prince Albert, pro 
the Earl of Westmoreland, and will be 


honoured with the presence of Her Majesty. 


Piccini. 


eS RIO I 








THE MUSIC OF IRELAND. 


Mr. Horncastle gave some of his inter- 
esting “ Illustrations” on Tuesday night, at 
the Hanover Square Rooms, under the most 
distinguished patronage. He was assisted 
by the Misses Williams, vocalists; and by 
Miss Le Roy, Mr. Grattan Cooke, Sig. 
Regondi, and Mr. Williams, instrumen- 
talists. The lecture comprised the follow- 
ing subjects, and was of a highly interesting 
nature :-— 

Part I. 

Introduction—Vocal Language —Primitive Mu- 
sic—Musical Tone of the Irish Mind—Fondness 
for Song—Rural Songs, and Songs of Occupation— 
The Quearn—Account of First Mill—Ancient An- 
nals in Song—Druidical Tune—Historical Account 


of the Funeral Ceremony in the time of the Bards, 
with the Ancient CAOINE, or Funeral Cry. 


Part IT. 

Peculiarity of Irish Melodies, with different Spe- 
cimens—Encomiums on Irish Music by Ancient 
Authors — Michael Drayton — Singular Method 
taken to preserve the Melodies—The Wonderful 
Tune—The Legend of Knockgrafton—The Sons of 
Usnach—The Resemblance of Irish Melodies to 
those of Eastern Nations. 

The songs illustrating these points, were 


ably and effectively sung. 


CONCERT FOR THE CATHOLIC CHURCH 
AND SCHOOLS AT ISLINGTON. 


This attracted a numerous audience to the 
Hanover-square rooms, on Friday morning. 
The programme comprised nearly thirty 
pieces of music, which prolonged the con- 
cert to nearly six o'clock, The vocalists 
were Miss Clara Novello, Miss Birch, Miss 
E. Birch, Miss Dolby, Miss Lucombe, 
Miss Whitnall, Miss Bassano, and Madame 
Albertazzi ; Signor F. Lablache, Mr. Rans- 
ford, Mr. Clement White, Mr. Allen, and 
Mr. H. Phillips. The instrumental per- 
formers were, Flute, Mr. Richardson ; Harp, 
Mr. Frederick Chatterton; Concertina, Mr. 
Sedgwick ; and Pianoforte, Mr. Miihlen. 
feldt. Mr. Louis Emanuel presided at the . 
piano. The best vocal features of the pro- 
gramme were Miss Eliza Birch’s “ Deep, 
deep sea,” Miss Dolby’s “ Estelle” (Henry 
Smart’s), Miss Birch’s “ Alma invito,” 
Madame Albertazzi's “ Una voce,” (encored), 
Miss Bassano’s “ Or la sul’ onda,” and Mr. 
Clement White’s cavatina, ‘“ Come with 
me,” his own composition. The instru- 
mental music was all of the showy order, 
and well enough in its way. We trust the 
concert answered its purpose. 


MR. WILSON. 


This gentleman proceeds with his inter- 
esting and instructive entertainments every 
Monday evening at Wornum’s Rooms, 
Store-street, and on every Wednesday. 
morning at the Hanover-square Rooms, 
drawing crowded audiences, and sending 
them away delighted and informed. This 
gentleman is rapidly making his fortune, 
at which we are the more pleased, since we 
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are fully assured no one in the profession 
deserves public patronage, both from emi- 
nent talent and remarkable unassumption, 
more entirely, than Mr. Wilson. Mr. 
Land accompanies the songs in his usually 
able manner on one of Kirkman’s capital 


Fonda Horizontals. 


MR. HORN’S CONCERT. 

On Friday evening week a good con- 
course of the friends and admirers of this 
popular vocalist and composer assembled in 
Wornum’s Rooms, Store-street, to listen to 
a pleasant concert, in which the beneficiare 
was assisted by several popular vocalists, 
and by a small band, at the head of which 
was Mr. Dando. A MLS. sacred cantata, 
by Mr. Horn, was performed, and greatly 
admired, besides a new cavatina, which 
was encored, and several other popular 
compositions. We trust the friends of this 
old and justly esteemed favourite will not 
fail to rally round him now that he has 
returned to England. 


MADAME CARADORI'S CONCERT. 

This distinguished public favourite gave 
her annual morning concert, on Friday morn- 
ing, in the concert room of Her Majesty’s 
Theatre, to a crowded and highly fashion- 
able audience. All the Italians of note 
officiated, and Herr Dreyschock performed 
one or two of his fantasias. The selection 
was good of its kind, and included, among 
other things, the sestetto from Don Juan. 
Between the acts, Madame Caradori de- 
lighted her audience with a favourite Scot- 
tish ballad, which she sang to perfection, 
and with great applause. M. Benedict 
presided at the pianoforte. 


MISS BRUCE WYATT'S AND MR. HANDEL 
GEAR'S CONCERT. 

This took place on Tuesday morning, at 
the Hanover Square Rooms, under distin- 
guished patronage, and before a crowed 
and fashionable assembly. The vocalists 
and instrumentalists were among the most 
distinguished now in this country, and with 
the beneficiares, who sang a variety of po- 
pular compositions with good effect, exerted 
themselves to the entire contentment of the 
audience. The whole affair went off well, 
and was quite deserving the success which 
attended it. 


CITY OF LONDON LITERARY INSTITUTION. 
The growing taste for music was again 
exhibited in another entertainment on Fri- 
day evening, by the music class held here, 
several: professionals rendering their assist- 
ance. We must notice favourably Miss S. 
Flower, so rapidly rising in her profession, 
and a Miss E. Spence, who appeared for 
the first time, will, no doubt, appear to ad- 
vantage when practice before an audience 
has inspired her with greater confidence. 
Mr. Genge’s,“‘ Meeting of the waters” was 








well sung and applauded. The popular 
song by Parry, entitled “‘ Blue Beard,” was 
given by Mr. Edney with good effect. Miss 
Turner’s song, “‘ Where the bee sucks,” was 
in her usual talented style. The symphony 
and overtures were well performed, parti- 
cularly the overture of “ La siage de Ro- 
chelle,” and the whole arrangements reflect 
credit on the director, Mr. Ryland. 


MR. T. M. MUDIE'S SECOND CONCERT. 
This classical entertainment was, in all 
respects, equal to the first, which we no- 
ticed with so much pleasure a fortnight 
since. The programme deserves insertion. 
Part I. 


Trio, pianoforte, violin, and violon- 
cello, Mr. T. M. Mudie, Mr. Gattie, 


and Mr. Lucas ...... a Beethoven. 
Duetto, “‘ Ah Perdona,” Miss Mes- 
sent and Miss Marshall.......... Mozart. 


Song, “ The Wanderer,” Mr. Stretton Schubert. 
Aria, “ Batti, batti,”” Miss Birch; ac- 
companied upon the violoncello, by 
Mir. Lucas... 2.00 eccciccccencees 
Song, “ To Laura,” Mr. Cox 
Notes from the Diary of a Musician 
(pianoforte) 
La Tranquillita (Andante in E 


Mozart. 
T. M. Mudie. 


T.M. Mudie. 


ee ee ee eeseseseseee 


flat) 
La Disputa (Allegro Assai in C) 
Andante (in F.) 
Allegro Deciso (in D minor.) 
Duetto, ‘ Segui oh Cara,” Miss Birch 
and Mr. Stretton 
Canzone, “ Sonetto di Francesco Pe- 
trarca, In vita di Laura,” Miss 
Bassano (by desire).......s.005 T. M. Mudie. 
Aria, “ Voi che sapete,” Miss Messent Mozart. 
Trio, “ Night’s lingering shades,” Miss 
Birch, Miss Marshall, and Miss 
Bassano 


Spohr. 


Part II. 

Trio in D.—MS. for pianoforte, vio- 
lin, and violoncello, Mr. T. M. 
Mudie, Mr. Blagrove, and Mr. 
Lucas. (No. 1, of a set of Trios, 
dedicated to his master, Dr. Crotch) T. M. Mudie. 

Aria, “ Al desio,”’ Miss Bassano.... Mozart. 

Song, “ Sweet Day,” Miss Birch.. T.M. Mudie. 

Quartetto, “ Sento Oh Dio,’’ Miss 
Messent, Miss Bassano, Mr. Cox, 

Mr. Jones, and Mr. Stretton...... Mozart. 
Song, “ To Memory,” Miss Marshall T. M. Mudie. 
Trio, “ Soave sia il vento,’ Miss 

Messent, Miss Bassano, and Mr. 

Stretton 
Song, “ Now the bright morning star,” 

Miss Messent and Semi-Chorus.. T. M. Mudie. 
Madrigal, “ Now is the month of Maying.” 


The trio of Beethoven was well performed, 
and Mozart’s lovely duet was nicely sung 
by the two young ladies. Mr. Stretton 
did his best with the lugubrious Wanderer, 
and Miss Birch was deservedly encored in 
Batti, Batti, Mr. Cox gave Mr. Mudie’s 
charming song to “ Laura,” sensibly and 
unaffectedly. Mr. Mudie issued his “ Notes” 
with appropriate taste and plenty of execu- 
tive power. The first in E flat, the second 
in C major, and the last in D minor, were 
most admired—the first, for its reposeful 
beauty—the two others, for their fire and 
masterly continuity. The third in F, was 
somewhat too sentimental, Miss Birch and 


Come ee etre eter seeseees 








Mr. Stretton did full justice to Spohr’s ex- 
quisite dwo, and Miss Bassano, who shines 
conspicuously at these concerts, was once 
more, and deservedly, encored in the pas- 
sionate Canzone of Mr. Mudie, “ Pace non 
trovo,” which was inserted in the programme 
by desire. Miss Messent, in Mozart's lovely 
aria, showed indications of rapid improve- 
ment, and the magnificentério from the Azor, 
went to perfection. The second part began 
with Mr. Mudie’s trio, which was performed 
most ably on all sides. On the whole, we 
prefer this composition to the quintet, of 
which we spoke in our last. The first 
movement, as a specimen of a simple phrase 
treated throughout with consummate con- 
trapuntal skill, has few superiors.. The 
slow movement is a lovely imagining, and 
includes an episode which is the very acme 
of passion. The passage leading back to 
the original theme from the episode, ap- 
peared somewhat tedious on a first hearing, 
but this was admirably redeemed by. the 
ingenious and charming manner in which 
the reintroduction is effected, by means of a 
delicious retarding of the key note, until the 
first close of the phrase, producing an effect 
as novel as it was happy. The last move- 
ment struck us less than either of its pre- 
decessors, though by no means deficient in 
fine points, and evincing a great fluency of 
idea and evident facility of writing. Ano- 
ther hearing may improve it in our estima- 
tion. The dedication of this trio to Dr. 


| Crotch reflects equal credit on the com- 


poser and the eminent person whom he 
gracefully and modestly styles his master. 
Miss Bassano sang A/ desio with the feeling 
of a true artist, but hardly up to her entire 
power. Miss Birch was encored in Mr. 
Mudie’s ballad, “ Sweet Day,” a charming 
little vocal gem in E flat, to some of the 
most beautiful poetry conceivable, by Her- 
bert. The quintet and trio of Mozart went 
satisfactorily, and the madrigal received due 
justice. Miss Marshall, in Mr. Mudie’s 

“ To Memory,” sang most diizmaingty, tant 
carried the palm from almost every thing 
during the evening. Miss Messent was 
chaste and correct in “ Now the bright 
morning star.” The chorus at the end re- 
lieves this song greatly ; before this was 
introduced, it certainly had the effect on us 
of tameness and insipidity—but the intro- 
duction of the voices makes it quite another 
thing. Mr. Mudie accompanied all the songs, 
and must have been toleraly fatigued by his 
evening’s labour. The next concert takes 
place on Thursday morning, June 8th. 





Stenor Ferrari is appointed professor 
at the Royal Academy of Music, in order 
to assist Signor Crivelli, whose pupil he 
formerly was, and to whose excellent sys- 
tem of instruction he cannot do better than 
adhere. 
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Provincial, 
LIvERPOOL, 

Messrs. HeRRMANN’S CLASSICAL CHAMBER 
Concerts, May 20.—The last of this series was 
given on Monday evening, at the Royal Assembly 
Rooms, to a full and fashionable attendance. We 
subjoin the programme :— 

Part I. 


1. Quartet, for two violins, viola, and violoncello, 
. Z. and C. B. Herrmann, Wilber- 
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mann, and Armstrong --.-++-+++sseee eeeeee Eisenhofer. 
4. Solo, violoncello, Mr. J. Lidel Herrmann. ----- Romberg. 
5. Song, ‘ When time hath bereft thee,’ Mr. Arm- 

BETONG: eee see. cer eccerececssecee oe eevee Auber. 


6, Fragment of a Quartet, for two violins, viola, 
and violoncello, Messrs. J. Z. and C. B. Herr- 
mann, Wilberforce, and J. Lidel Herrmann-+ Beethoven. 


Part II. 
Grand Quintet for pianoforte, violin, tenor, 
and two violoncellos, Messrs, B. R. Isaacs, 
Herrmann, and Davies--..-+- «-++se+esssees Hummel. 
8. Aria, from ‘ Clemenza di Tito,” Miss R. Joseph Mozart. 
9. Trio, ‘ This magic-wove scarf,’ Miss Stott, 


se 


Messrs. Ryalls and Armstrong -+--++---+++++ ett. 
10. Duetto Concertante, for violin and vivloncello, 

Messrs. J. Z. and J. Lidel Herrmann ---.---« Bohrer. 
11. German Vocal Quintet, Messrs. Ryalls, Herr- 

mann, and Armstrong -+++ee+seeeeeerereeers reutzer, 


12. Quartet, for two violins, viola, and violoncello, 
* God preserve the Emperor,’ Messrs. J. Z. 
and C. B. Herrmann, Wilberforce, and J. 
Lidel Herrmann. ...... 00. scescccccccccccce Haydn. 
Pianoforte, Mr, G. Eyton. 


The instrumental portion of the entertainment 
was played with taste and spirit. No. 1, No. 7, 
and No. 12, were admired. No. 4 and No. 10 
showed both Mr. J. Z. and Mr. J. Lidel Herrmann 
to be masters of the violin and violoncello. We 
must not overlook the merits of Messrs. Davies, Wil- 
berforce, and Eyton, or those of Mr. Isaac, the clever 

ianist. Nearly the whole of the auditory, chiefly 
ies, sat. until the close of the concert to hear 
Haydn’s quartet, “ The Emperor.” Miss R. Jo- 
seph, a young lady of promise, made her deddt this 
evening in No. 2 and No. 8, which were very plea- 
singly sung. No. 2 was encored. Miss Stott, Mr. 
Ryalls, and Mr. Armstrong sung sweetly, espe- 
cially in No.9. For No. 5 Mr. Armstrong had 
scarcely sufficient stamina, though we notice a gra- 
dual improvement in his voice and style. 
Liverpool, May 20. 

Mr. A. Ormonpe’s Scottish ENTERTAIN- 
MENTS.—Mr. Ormonde gave the first of a series of 
entertainments on Scottish music, at the Royal 
Assembly Rooms, Great George Street, assisted by 
Miss Bruce and Miss Leach, as vocalists, and Mr. 
Wilberforce at the piano. The illustrations were 
deservedly applauded. One of them, “ John Ander- 
son my Joe,” was encored. The second part was 
miscellaneous, We shall recur to these entertain- 
ments in our next. 


Durtin—Mr. Picotr’s Concert, May 20. 

The annual concert of Mr. Pigott was given last 
evening in the Round Room of the Rotunda to a 
numerous attendance. He had studied to deserve 
the support thus rendered to him by securing the 
valuable services of Miss Poole and Signor 
Giubilei in the vocal department, while in the in- 
strumental he proved a host in himself. Miss 
Poole was encored in the song from Oberon, 
“ Araby, dear Araby,” as also in Arne’s “ Pray 
Goody.” Inthe duet from J! Matrimonio Segreto, 
“ Se fiato,” Signor Giubilei sang in a manner quite 
deserving of the subject, and Mr. Sapio displayed 
his usual judgment and correct musical taste; an 
encore was the result. In the cavatina, “Il mio 
piano,” Signor Giubilei’s voice was heard with 
great effect. The finale to the first act of Don 
Giovanni was fairly sung, but the accompaniment 
was not at all times what might have been wished. 
Mr. Pigott, in a composition of Sebastian Lee’s for 
the violoncello, displayed his accustomed style, 
tone, and execution. The duet for the piano and 
violoncello—the themes being from La Sonnambula 


—in the hands of Mr. Conran and Mr. Pigott, had 
ample justice done to it, and received the applause 
which it merited. Signor de Braunhelder, besides 
giving the drinking song in Der Freischutz, took a 
part in the concerted music; and the other singers 
were Miss Hyland and Mr. Bishop. Theorchestra 
executed the Jubilee overture of Weber, and Ros- 
sini’s overture to William Tell, with force and skill. 


Miscellancous. 

Sponr.—Mr. Hemmings, of Penzance, 
who is so anxious to see the great German 
composer, Spohr, may do so, if he attend 
the eighth concert of the Philharmonic on 
the 3rd of July. 

Bovcuer THE Vio.iist.—Some time 
after the second restoration of the Bourbons, 
Boucher proceeded with his family to St. 
Petersburgh, in order to give concerts in 
that capital. Boucher resembled Napoleon 
to a wonderful degree ; not only had he his 
features, but even his stature. One day 
that the celebrated violinist had gone to 
play at the house of Prince Nariskine, the 
Imperial Grand Chamberlain, the Emperor 
Alexander came and spent the evening 
there. At the end of the concert, the Em- 
peror approached Boucher, and said to him, 
with exquisite politeness, “ Sir, I have a 
favour to ask of you; it is a favour quite 
foreign to your art.” “ I am quite at your 
Majesty’s commands,” replied Boucher, with 
the utmost respect. “ Well, then,” added 
the Emperor, “ come to the palace to- 
morrow, at noon precisely, you will be 
immediately admitted into my closet, when 
I'll tell you the object of this request. I 
must remind you again that it is an act of 
complaisance for which I shall feel much 
obliged to you.” Boucher's head fermented 
all night long, but he tortured his wits 
in vain, and never could guess what the 
Emperor wanted of him. Next day he 
took care to be at the palace at the ap- 
pointed hour. When he was alone with 
the Emperor, Alexander requested that he 
would accompany him to an adjoining 
apartment. There he saw lying on a sofa 
a little hat without any lace, a sword, a 
uniform of a colonel of hussars of the French 
Guards, and an officer's cross of the Legion 
of Honour. 

“ J will now tell you,” said Alexander, 
“the reason I have asked you to come. 
All the objects you see here have belonged 
to Napoleon, and were captured in the 
Russian campaign. My mother has wished 
them to be most carefully kept, for she has 
always felt the utmost sympathy with, and 
greatest admiration of, the person and 
genius of your Emperor, although she has 
never seen him ; this is one of her greatest 
regrets. I had been told that there existed 
between you and Napoleon an extraordi- 
nary likeness, and it is still more striking 
than I had expected to find it. Have, 
therefore, the kindness to put on this 
costume, and the illusion will be a complete 











one. 
obliged if you will take this trouble.” The 
artist forthwith proceeded with his imperial 
toilette, and when it was accomplished, 
Alexander conducted him to the Empress 
Dowager, to whom he said that Napoleon 
was quite what she saw before her, and that 
she beheld the great man (these were his 
expressions). Alexander then led back 
Boucher to his apartment, where the latter 
cast off his transient greatness and resumed 
those of an art, which, if it do not raise 
one to a throne, did not, on the other hand, 
lead one to the barren rock of Saint Helena. 


Notice to Correspondents. 

Mr. R. H. G. Boyer (Bristol).—We thank our 
correspondent for his communications and kind- 
ness; he shall receive our best attention and duty. 

Mr. Montague Wilmot.—His request shall be 
attended to. 

Mr. B. R. Isaac (Liverpool).—Subscriptions 
must be paid in advance, either quarterly, half- 
yearly, or annually, as may be required, by a post- 
office order, payable at Charing Cross. We thank 
our correspondent for his kindness, and the interest 
he takes in the “* Musical World.” 

Mr. G. E. Aubrey (Neath).—Received £.1 12s. 
subscription up to May, 1844, viz.: one year’s 
subscription due, and one year in advance, with 
Thanks. 

Messrs. D. and F. Smith (Exeter). Subscription 
to the end of the present year received, with thanks. 

Mr. H. J. Banister’s concluding letter will 
appear next week. 


Advertisements. 
NEW PIANOFORTE DUETS. 


Thalberg’s Twelve Waltzes, arranged by G. F. Harris, in 
Two Books, each, 3s. Handel and Arne’s Music in Comus, 
arranged by W. H. Callcott, price 5s. Handel's Acis and 
Galatea. in Three Books, each 5s. Schubert’s four ad- 
mired Melodies, Standchen, Der Erlkonig, Ave Maria, and 
Die Post, arranged by W. H. Callcot, in Two Books, each 4s. 
Rossini’s St Mater, complete in Three Books, each 5s. 
Camille Schubert's Quadrilles, La Poste; and Un bal sous /a 

ence, each 3s. 
- LONSDALE, Music Seller to the Royal and Noble Direo- 
tors of the Ancient Concerts, 26, Old Bond Street. 


HYMNS OF THE CHURCH, 


Arranged with the Music, on the most simple plan, for 
CHANTING. 


A . 
BY THOMAS GRAHAM. 
In the Press, 

The Scales in all the Keys, Major and Minor, and in the 
various Cleffs, arranged expressly for teaching in class. By T. 
Graham. Also, 

A Selection of the best Standard Psalm Tunes, in separate 
Books, for Soprano, Alto, Tenor, and Bass. By T. Graham. 

A Selection of the best Cathedral Chants, ‘‘ Kyrie Eleisons,” 
&c. in separate books. By IT. Graham. 

*,* A separate Organ or Pianoforte Arrangement of the 
above Works, all bered to cor d, intended for con- 
gregational classes and congregations. 

Loxpon;: HAMILTON and Co.; WHITTAKER and Co.; 
COVENTRY and HOLLIER, 71, Dean-street, Soho. Man- 
cuxsteR: T. GRAHAM, No. 20, Lever-street. 


PUBLISHED AT 
CHARLES NICHOLSON’S 
Fiute PAanufactory, 

13, HANWAY STREET, 


BY THOMAS PROWSE, 
The celebrated and highly favourite Songe— 
The Elfin Queen, as sung by Miss Dolby, 

















Music by «+-++++0++:++ Fe cvec vit odsevecteoe oder, 
The Outlaw ; or, I'm King of the Forest Glade Ditto. 
Oh! the Merry Days, Second Edition ------ Ditto. 

f oe «++ Ditto. 
to. 





T. PROWSE, Hanway Street. 


My mother and I will be much. 





XUM 





YUM 


THE MUSICAL WORLD. 


185 








This Evening, Thursday, May 25, will be performed, (second 
time this season), Donizetti’s Opera, entitied LUCREZIA 
BORGIA. Principal characters by Madame Grisi, Madile 
—_ Signori Mario, Panzini, A. Giubilei, Dai Fiori, and 
Lablac 


e. 
To conclude with the Grand Ballet of ALMA, in which 
Mademoiselle Cerito, Madlle Guy Stephan, M. St. Leon, and 
M. Perrot will appear. 
Applications for Boxes, Stalls, and Tickets, to be made at 
the Box Office, Opera Colonnade. Doors open at Seven— 
the Opera commences at half-past Seven o’Clock. 


Theatre Royal, DRURY LANE. 


In consequence of the approaching close of the present 
season, the underlined performances will be acted during the 
present week, each for positively the last time. 

This Evening, Thursday, will be performed (last time) the 
New Grand Serious Opera of SAPPHO, with FORTUNIO. 

On Friday (for the last time), THE LADY OF LYONS, 
with FORTUNIO, 

On Saturday (for the last time), AS YOU LIKE IT, from 
the text of Shakspeare, with FORTUNIO and His Seven 
Gifted Servants 

On Monday, May 29th, the Performance will be of a varied 
eharacter, combining all the principal talent of the Establish- 
ment. The Receipts of the Reoning will he ha as the Sub- 
scription of the Drury-lane Company to the Fund for erecting 
a Memorial to Mrs. Siddons. , 

On Tuesday. Shakspeare’s Play of the WINTER'S TALE 

FORTUNIO every evening. 


PRINCESS’S THEATRE. 

The New Comic Drama, called The Devil's in It, having, on 
each representation, met with the most decided success, it 
will be repeated this Evening (Thursday), and on Friday. 

Madame EUGENIA GARCIA is re-engaged, but in conse- 
quence of severe indisposition, her ay is deferred for 
a day or two, in Bellini’s Opera of I PURITANI. 

This Evening, Thursday. will be performed an Opera, with 
THE DEVIL’s IN IT. and the THREE GRACES. 

On Priday, L’ELISIR D’AMORE, with the New Drama of 
THE DEVIL’s IN IT! And the THREE GRACES. 

THE THREE GRACES, having been received in the most 
enthusiastic manner, will be repeated every evening this week, 
. — will appear Messrs. Wright, Bedford, Oxberry, and 

ieland. 

A new Drama, called THE ANGEL OF THE ATTIC, is in 
rehearsal, and will be produced immediately. 

A New and Original Opera, the Music by Nelson, is in 
preparation. 

A New Drama, with Music; a New Commedietta; a New 
Farce; and several novelties are in rehearsal, 


ROYAL GRECIAN SALOON, 
EAGLE TAVERN, CITY ROAD. 
Proprietor, Mr. T. Rouse. 

Mr. FRAZER will make his appearance every evening in a 
favourite OPERA. There will be a Miscellaneous CONCERT 
each night; also a Variety of Sclect Musical Interludes; con- 
cluding with a Laughable BALLET PANTOMIME. The 
whole of the Entertainments at this popular place of public 
resort are so constructed, as to afford a pleasing and rational 
night’s recreation—commencing at half past Six o’Clock, and 
concluding at about Eleven—the Doors open at Six.—Places 
can be kept in the Upper Stalls until a Quarter past Seven 
o’Clock.—Managing Director, Mr. CAMPBELL, 


NAPOLEON’S MILITARY 
CARRIAGE. 


Taken at WATERLOO.—Room magnificently fitted to shew 
the decoration of his period, Engravings of his History, splen- 
did Bust by Canova, the Cloak he wore at Marengo, the Sword 
of Egypt, the Standard given to his Guards, his Watch, Gold 
Snnff-box, Ring, one of his Teeth, the Instrument that drew 
it, Tooth-Brush the Dress worn in exile, Dessert Service used 
at St. Helena, Counterpane stained with his blood, &c.; the 
greater part late the property of Prince Lucien, 

MADAME TUSSAUD and SONS‘ EXHIBITION, Ba- 
zaar, Baker Street. Open from 11 till Dusk, and from 7 to 
10. Great Room, 1s. ; Napoleon Relics, and Chamber of 
Horrors, 6d. 


THE CHINESE COLLECTION, 
HYDE PARK CORNER. 

Tarts Splendid Collection consists of objects EXCLUSIVELY 
Carness, and surpasses in extent and grandeur any similar 
display in the known world, —— fills the a oe Saloon, 
225 feet in length, by 50 feet in width; and embraces upwards 
of Firry Fievres As Larce As Lies, all fac-similes, in 
groupes, and in their correct native Costumes, from the highest 
Mandarin to the lowest subject in the Empire. 

Also MANY THOUSAND SPECIMENS, both in Natural 
History and Miscellaneous Curiosities; illustrating the ap- 
pearance, manners, and customs of more than 300,000 Chinese, 
respecting whom the Nations of Europe have had scarcely any 
ay of judging. 

8 Now Open for Public Inspection from 10 1n THE Morn- 
ING TILL 10 aT Nieut. 
Admission, 2s, 6¢.—Children under 12, Ls. 


























CONCERTS of ANCIENT MUSIC, 
NEW ROOMS, HANOVER SQUARE. 


The EIGHTH CONCERT will take place on WEDNES- 
DAY NEXT, the 3lst instant. commencing at half-past Eight 
o’Clock. The Rehearsal on Monday Morning, the 29th, at 
Twelve.—H. R. H. PRINCE ALBERT, Director. 

Single Tickets for the Concert, One Guinea each; for the 
Rehearsal, Half-a-Guinea, application for which{to be made, 
through Subscribers only, to C. LONSDALE, Musical Cir- 
culating Library, 26, Old Bond Street. 


CONCERT ROOM, 


HANOVER SQUARE. 
Mademoiselle D’ESPOURRIN 
ND 


Mademoiselle SOPHIE DULCKEN 


Have the honour to announce that their 


CONCERT 


Will take place on TUESDAY Morning, June 6, 





UNDER DISTINGUISHED PATRONAGE, 


CROSBY HALL, 
BISHOPSGATE STREET WITHIN. 


MR. WILLIAM BALL’S 
CONCERT, 


On MONDAY, the 29th of MAY, 1843. 
VOCALISTS, 


Mr. F. Ball, _ Mr. Kenney, 
And Mr. Wm. Ball. 
INSTKUMENTALISTS. 

- Big gh E. Chipp, = Mr. Maat, 
, Mr. F. tterton, ncertina, Master Blagrove 

Bees Guitar, Mr. Gould, : 

Grand Pianoforte, Miss pry <2 and Mr. E. Hopkins. 
To commence at ight o’Ciock. 

Tickets, 2s. 64. each, may be obtained at Messrs Collard’s, 
26, Cheapside ; at Mr. Peachey’s Pianoforte Warehouse, 73, 
Bishopsgate Street ; at Messrs. Chappell’s, 50, and Charies 
Ollivier’s, 41, New Bond Street; and of Mr. William Ball, 29, 
Thayer Street, Manchester Square. 





Under the most distinguished patronage.—To 
at Two o'clock precisely. 
Vocal Performers: 
Madame Caradori Allan, Mademoiselle Pacini, 
Miss A. Williams, and Miss M. Williams. 
Signor Brizzi and Signor Giubilei. 
Herr Staudigl and Mr. John Parry. 
Instrumental Performers : 

Piano, Mile. Sophie Dulcken, Harp, Mlle. D’Espourrin, 
Concertina, Signor Giulio Regondi, Horn, Mr. Jarrett, 
Conductors, Mr. Benedict and Mr. Henry Dulcken. 
Tickets, 10s. 6d. each, to be had of Mile. D’Espourrin, 41, 
Dorset Street, Baker Street; of Mr. Henry Duleken, 29, 
—— Street, Portman Square; and at the principal Music 

Shops. 








WILSON’S 
SCOTTISH ENTERTAINMENTS. 


MUSIC HALL, 
STORE STREET, BEDFORD SQUARE. 


On MONDAY EVENING, 29th May, 
At Eight o’Clock, 


MR. WILSON 


Will give his Entertainment on 


HIGHLAND MELODY AND 
SONG. 


Pianoforte Accompanyist, Mr. Land. 


PART I. 

My Heart’s in the Highlands—The Maid that tends the 
Goats—When in death I shall calm recline—Will ye gang wi’ 
me, Lizzie Lindsay?—Ochoin ochri oh—The M‘Gregor’s Ga- 
thering—Mr. Wilson will sing, by desire, ‘‘ A Lament for 
Grace Darling.” 

PART IT. 

Farewell to Lochaber—Come under my plaidie—Pibroch 
o’Donuil Dhuibh—Row weel, my boatie, row weel—The Reel 
o* Tullochgorum. 

The Doors will be opened at Half-past Seven o‘Clock, the 
Entertainment commence at Fight, and terminate about 
Ten o’Clock. 

Front Seats, 2s 6d; Back Seats, 2s. 

No more tickets are issued for the front, or reserved seats, 
than they can conveniently hold, and parties are recommended 
to be in their seats before eight o'clock. 

Private Boxes for Six Persons, 15s; for Eight, £1, to be 
had at the Music Hall, at Messrs. Cramer's, at Duff's, at 
Ollivier’s, and at Leader‘s, Bond Street, and at Messrs Keith, 
Prowse, and Co s. 

Books of the Words of the Songs, price 6d, may be had 
at the Doors. 

Mr. WILSON‘S Morning Entertainments at the Hanover 
Square Rooms, on Wednesdays, and Evening Entertainments 
at Store Strect on the Monday Evenings as usual. 


WILSON’S EDITION OF THE 
SONGS OF SCOTLAND, 
DEDICATED, BY PERMISSION, TO THE QUEEN. 


Books I. and II, are now Published—Book III. will be 
Published in a few days. 


HANOVER SQUARE ROOMS. 


Under the Patronage of the Committee of the Royal Academy 


MR. T. M. MUDIE 


Has the honour to announce that his 


THIRD ONCERT 


Will take place on 
THURSDAY MORNING, JUNE 8. 


Tickets, 10s. 6. each, to be had of Mr. T. M. MUDIE, 87, 
Great Portland-stceet ; and at the principal Music Shops. 





EDWARD DODD'S 
ANGLO-ROMAN STRINGS, 


For Violin, Violoncel:o, and Harp, equal to the BEST ITA- 
LIAN STRINGS, to be had of all Music-sellers, and at the 
Manufactory. 112, Lambeth Walk. Please to ask for E. 
DODD'S ANGLO-ROMAN STRINGS. Each Half-Bundle 
is wrapped with a blue band, with E. Dodd‘s Anglo-Romaa 
Strings. n . 

Testimonials. 
‘* Bath, Dee. 1839. 

“ T have given a length of one of your violin first strings g 
week’s trial, and I purpose playing upon the same this evening, 
at my Quartet Concert, satisfied that I could not do better 
were I to change it for a foreign string. (Signed) J. D. Loper, 

** Leader and Director of the London, Bath, and 
Bristol Philharmonic Concert.” 
** 8%, Norton Street, Portland Place, March, 1840. 

** Sir,—U pon an impartial trial of your new violin strings, I 
have great pleasure in certifying that I have found them to 
possess great brilliancy and resistance, as well as clearness and 
durability. With the exception of some few batches of Italian 
strings (rarely to be met with, and, indeed, invaluable when 
found), I confess I have at no time had superior strings to those 
produced at your manufactory. 

(Signed) ‘“‘ Henry Bracrove.” 

« Mr. Piggott has the pleasure to acquaint Mr. Dodd that 
he tried one of the Anglo-Roman Strings at a music party, 
and found it excellent: it resisted the effect of a high tempe- 
rature, without losing its firmness and brilliancy of tone.’’ 

** William St., North Rd., Pentonville, Lg | 15, 1840. 

“ Sir,—I have given a set of your Violoncello Strings ten 
weeks’ trial, and am happy to say that if any alteration has 
taken place, it is for the better; and the covered strings are 
as free from jarring as they were when first put on. 

(Signed) “J. F. Crouca.” 
‘* 99, Great Portland Street, Nov. 15, 1840. 

“ Mr. Lidel begs to inform Mr. Dodd that he has tried his 
Strings, and finds them exceedingly good, and equal to the 
Italian ; indeed, in some respects, better. Mr. Lidel will have 
much pleasure in recommending them, and will in future use 
them himself; he also finds the covered strings equally good.” 


‘* Rutland Street. 

“ Mr. W. Cramer begs to acquaint Mr. Dodd that he has 
tested his Strings strongly with the Roman, and finds them in 
every respect equal, if not superior.” 

‘* Huntly Street, Dec, 6, 1839. 

“* Sir,—I have made experiment of your newly manufac- 
tured Strings for the violoncello, and cheerfully bear testimon 
that I think you have effected an important improvement, su 
ficient to encourage the hope that we may become indepen- 
dent of the foreign manufactures. It is my intention to con- 
tinue the use of your strings. (Signed) H. J. Banister.” 

** 15, Aldenham Terrace. Nov. 28, 1839. 

** Sir,—I have given your First Strings a fair trial, havi 
played solos in public with them, and am happy to say I fin 
them in every way answer your description, ing very clear 
and brilliant in tone, and likely to resist the ill effects so often 
produced by heated rooms. In conclusion, I beg to say, that 
it is my intention to continue the use of them, and will do all 
in my power to recommend them to my friends. 

(Signed) “J, T. Winty.” 
* 60, St. John‘s Street Road. 

“ Sir,—I have tried your English Violin aa and found 

them equal in all points to the best Roman. Wishing you 











every success in a discovery which must be an advantage to all 
violinists. (Signed) “Joszrpu Banistxr.” 


“* 11th February, 1840. 
“ Dear Sir,—Having given, for about six weeks, a fair trial 
of the sample which _ have been kind enough to send me, 
I am convinced that there are no strings in this country of the 
same sort which can be compared to them, and I do not fear 
even to add that ag may compcte with those termed the best 
Neapolitan. It is, then, with the greatest pleasure, Sir, that 
I write you these few lines to testify how much I am satisfied 
with the excellent quality of the strings of your manufacture. 

I pray you to receive my congratulations. 
(Signed) ‘A. To.Brcgue.” 
E. DODD, 112, Vauxhall Walk, Lambeth, 
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CHORAL FUND. 

Under the Patronage of Her Most Gracious Majesty 
the Queen, Her Majesty the Queen Dowager, and 
the Royal Family. 

On FRIDAY EVENING, May 26, 1843, 

Will be performed, at the 


QUEEN’S CONCERT ROOMS, 
HANOVER SQUARE, 
A GRAND MISCELLANEOUS 


CONCERT, 


FOR THE BENEFIT OF THIS CHARITY, 


Part 1. 
Overture. 
Selection from Service in D, Miss Rainforth, 

Messrs. Moxley, Bennett, Machin, and Chorus Hummel. 
Song, Miss Whitnall, If Guiltless Blood ..-...-- Handel. 
Giee, Miss Pyne, Miss L. Pyne, Mr. Robinson, Mr. 

Bennett, and Mr Machin, Who is Sylvia? ---- Bishop. 
Aria, Mr. Bennett, Ah questa pena Pacini. 
Duetto, Miss Pyne and Miss L. 

Song, Mr. Phillips, The Sailor’s Journal --++++-+ Dibdin. 
Fantasia, pianoforte, Mr. Cohan 4 

Recit. ed Aria. Miss Clara Novello, Di tanti palpiti Rossini. 
a, Miss Whitnall and Herr Staudigl, Crudel / 


oeeeeeeeeres faeces 


Pyne, Come tu 


per Mozart. 
Military Symphony: Solo, Mr. Manvers, Come if 

you dare ; and Chorus: .-«-++++++++s Poccacccce 
New Ballad, Miss Rainforth, The Home of the 

Wanderer. .+ ++. .sesceeee oeece » F. Eames. 
Song, Mr. Phillips, Haste thee, Nymph > and Chorus Handel, 


Parr II. 
Overture. 
— Mrs. Chatfield, On the banks of Allan 


‘ater. 
The Music from Macbeth, Misses Pyne, Mr. Ro- 
binson, Mr. Manvers, and Mr. Machin; and 


CHOTUS ceccecvcccscrccccccccesecseves eevcvece J ke. 
Song, Miss Hawes, The Minstrel Boy ------ Moore's Melodies. 
Duet, Mrs. Chatfield and Mr. Phillips, La ci “i 

Cecvccervcoscorece O00 eroccveccece «eee Mozart. 
Song, Miss L. e, Light of my soul. .+++-++++++ Aspuill. 
Solo” Violin, Me wile ght ay RO siliweda, 


Chorus, Hallelujah -oscccecccrnevece. cececes «++ Beethoven. 
Leader of the Band, Mr. F. Cramer; Conductor, Sir H. R. 
Bishop; Organ, Mr. G. F. Harris. 

The Chorus will be assisted by the Ladies of the Ancient 
Concerts, the Professional Choral Society, and the Young 
Gentlemen of Her Majesty’s Chapel Royal, St. Paul's Cathe- 
dral, and Westminster Abbey. 

Tickets, 10s, 6d. each. The performance to commence pre- 
cisely at eight o’clock. ; 

Subscriptions are also received by Sir Wm. Curtis, Bart., 
Lombard Street; John Pheasant, Esq., Treasurer, York Road, 
Lambeth, near Waterloo Bridge; Mr. Eames, Church Place, 
Covent Garden; and Mr. Southgate, Secretary, 16, Gate Street, 
Lincoln’s-Inn-Fields. 

Tickets may be had at the principal Music Shops, and at the 





Freemasons’ Tavern. 
JAMES DODD, 
MANUFACTURER OF BOWS, 


For the Violin, Violoncello, and Double Bass; and of 
IMPROVED SILVER STRINGS, 


for the Violin, Tenor, and Violoncello, warranted not to turn 
green—also for the Harp and Guitar, made of the finest quality 
of silk, Wholesale and for Exportation. 

IMAGE COTTAGE, near the King’s Head, Holloway. 


Church Music. 
Under the sanction of His Royal Highness Prince ALBeet. 


Now ready, in One Volume, usual Music size, cloth boards, 
lettered, price 26s. an entirely New Edition of 


THE NATIONAL PSALMIST. 


By CHARLES DANVERS HACKETT. 
CONTENTS: 
Ancient and Modern Psalm and Hymn Tunes, Chants, 
Responses, and Anthems. 
The Work is prefaced by a Sketch of Psalmody from the time 
of Luther (9 pages), Remarks on Chanting (2 pages), 
and Editor's Address (4 pages). 

The principal feature in the above Work is the restoration 
of the fine Chorales of Martin Luther, Tallis, Purcell, &c., to 
their original state, free from corruption and modern _innova- 
tions, and a Compilation of original Tunes, by the most Eminent 
Church Composers, in every variety of Metre. 





London :—-SIMPKIN, MARSHALL, and Co.; CHAPPELL, 
50, New Bond Street ; WILLIS and Co., Royal Harmonic 
Institution; and BOOSEY and Co., Holles Street. 


In the Press, the Treble Part of the above celebrated Work, 
for LT rs Choirs and Singing a . price 4 6d. 
Ali jowance to professors taking a quantity. 
Bradford, York, May Ist. 








MUSICAL LIBRARY 
OF THE LATE THOMAS VAUGHAN, Esa. 


Mr. FLETCHER will SELL by AUCTION, at his Great 
Room, 191, a, on Monday, May 29, at One precisely, 
the valuable MUSICAL LIBRARY, containing a choice and 
extensive collection of music, ancient and modern, comprisin 
the works of Handel, Haydn, Corelli, Purcell, Boyce, Arnold, 
and other celebrated posers; also, Valuable books, English 
and Italian operas, songs, duets, glees, and catches, in musical 
literature, magazines, reviews, &c. 


MUSICAL LIBRARY 


OF THE LATE 
JOHN SIDNEY HAWKINS, Esa. F.S,A. 


Mr, FLETCHER will SELL by AUCTION, at his Great 
Room, 191, Piccadilly, on Tuesday, May 30, at One precisely, 
the valuable MUSICAL LIBRARY, containing many old and 
rare treatises, wit! ble music, ancient and modern, and 
the engraved plates to Sir John Hawkin’s History of Music, &c. 
Also some very choice musical instruments, hestoding, vistins 
ané violoncellos, by Stradinarius, Guarnerius, Amati, Stainer, 
and other celebrated makers, 


The Dean and Chapter of Chester, 


Having determined on the Erection of a Larger Organ in their 
Cathedral, from the Manufactory of Messrs. GRAY and 
DAVISON, the present Instrument, on which, within the 
last Ten Years, no less than Four Hundred Pounds has been 
expended in modern improvements, is for Sale. It has Three 
Rows of Keys; a Choir Organ in front, which may be retained 
in-that position or enclosed in the Large Case; a Swell on the 
Venetian principle, to Tenor C, with a Double Diapason 
throughout it; and Pedal Pipes.. There are also Two Open 

















I throug the pass of the great Organ. The 
case is of handsome design, with Three Towers of Gilded 
me pe 

A 


Eteriere can be obtained of Messrs. GRAY and 
DAVISON, Organ Builders, 9, New Road, Fitzroy Square, who 
will contract for its complete erection in any Church. 





CORNOPEANS, VALVE BUGLES, TROMBONES, 
BASS HORNS, OPHICLEIDES, &e. 


TREGEAR AND LEWIS, 


96, CHEAPSIDE, 

Beg to call the attention of Country Brass Band Masters, 

and others, to their new list of prices, of the above useful and 

perfect instruments, being more than 25 per cent. cheaper 

than those of any other house. 

PRICES OF INSTRUMENTS. &. 4 d. 

Cornopeans, super. with 6 Crooks, Mouthpiece---- 2 1 

0 do with case ---- oe 

Best, with Shake Key, etc ----+--- 

do, extra finished, with case -- 

do do, English Pistons ---- 

do, German Silver mounted 

with crooks and case -++++++.++++ eve 
do English do do--- 

do Copper or Brass 





_ 
> & Co Go 8 
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—_ 


Do 
Clarionet: 
Do 


flat «++ «+0. 


— 
Hoe SOeAce~) 


OG) do 
Cocoa, with 8 Keys, German Silver 
do extra mounted, Tips, etc. -- 
Ebon GO  ‘eeccee 


De. 19dea. ...d@.-~ «O). dece, ocx e 
Flutes, Super. 
0 


0 


ed hn dene oe ed 


Silver Bands, etc.. - Lad 
extra chased Bands 
do the best that can be made -- 


“ee ES 6 
rai 7 
8 
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NEW VOCAL MUSIC, 


Performed at the Chamber Concerts of Messrs. G. A. Mac- 
farren and J, W. Davison. 
G. A. Macfarren—O World! O Life! O! Time! 
Rhapsody, sung Miss 
Like some spirit wandering, 
& Ah! non lasciami no, Song: -- 
Henry Smart—Rosamond‘s Song « -+++++ 
Come, let us begone (Duet 


Ceres cess 





” 





(SONG) +++ seeceeeseeee e+ eMiss y 
es In a drear-nighted December (Song) Miss Dolby 
” Poor heart, be still (Song) ------ 188 Marshall. 
” Ah! County Guy! (Song) Bassano. 
” Skies Kora wae & mg) «-Miss 
os Sweet Village Bells ( Ballad): -+ -Miss Birch. 


The Lover to his yoy Mr. Clifford. 
I have wept mine eyes tearless, 

(Song) theewe + Mr. Clement White. 
- The Light Canoe (Ballad) Mr. Clement White. 
Spohr—In the silver beams of Luna (Song, with 
Piano-forte Duet Accom.) sung by Miss Poole. 


THE MUSICAL EXAMINER. 


No. 30, will appear on Saturday, May 27, price Two-pence. 
TERMS OF SUBSCRIPTION : 


&. @. $. a. 

Quarterly . . 2 0 —— Stamped. . 3 0 
Half Yearly . 4 0 — . ce Oo 
weary — 8 — me ey a 
*,* The Musica ExAmtner is delivered free of pos 


at the residences of Subscribers in Town, on the day of publi- 
cation, and is sent into the Country free (at stamped price), on 
the same day. F 

Subscribers to the Musrcau Examiner will be presented 
gratis, quarterly, with a piece of music by a popular com- 
poser, either vocal or instrumental, value THREE SHILLINGS, 
which will be delivered to them on payment of their subscrip- 
tions, So that a half-yearly subscriber will be entitled to sx 
SHILLINGS Worth of music, and a yearly subscriber to TWELV& 
SHILLINGS worth. 

*,* Quarterly Part, from Nos 14 to 26 inclusive, now ready, 
price Two Shillings. 


WESSEL anv STAPLETON, 
__67, FRITH STREET, SOHO. 


MESSRS. COCKS’S MUSICAL 
PUBLICATIONS. 


M. DREYSCHOCK’S NEW PIANO MUSIC, as performed 
by himself at his Concert and at the Philharmonic :—L’ Absence, 
La Clochette, La Tremolo, Study for the Left Hand alone, 3s: 
Le Vallon, La Coupe, L First and 





by Messrs. (COCKS and Co, 20, Princes Street, Hanover- 
square, Music-sellers by Authority to Her Majesty. 

THE MESSIAH and THE CREATION, for Voice and 
Piano, improved editions, by JOHN BISHOP, two large folio 
volumes in whole cloth boards, price 15s. each. The Times of 
2ist January, 1843, says;—‘‘ The great merit of both these 
works appears to consist in the different airs being thoroughly 
incorporated in the instrumental parts. The cheapness of the 
works is an additional recommendation, and cannot fail to 
ensure them the popularity they deserve.” The SEASONS, as 
above, arranged by Clementi, in one elegant volume, 21%.— 
London :—Published only by R. Cocks and Co.—N.B. Caution 
Of the Messiah and Creation, order John Bishop’s (of Che!- 
tenham) edition. 

TO TEACHERS AND AMATEURS OF MUSIC, MU- 
SIC-SELLERS, MERCHANTS, AND SHIPPERS.—This 
day is eo in one vol. 8vo., upwards or 300 pages, Part 
I. of R. Cocks and Co.’s General Catalogue of New Music. 
This Catalogue is so rich, that no musical person ought to be 
without it. To be had of all Music-sellers, at the Libraries 
throughout the United Kingdom, and of the Publishers, 20. 
Princes Street, Hanover Square, London.—N.B, Now read 
for delivery, as above, the only complete edition of Spohr’s 
Violin School, by John Bishop, price 31s. 6d. 


EXETER CATHEDRAL. 
AT MIDSUMMER NEXT THERE WILL BE 
A Vacancy, 

In the Choir of this Cathedral, for a 


COUNTER TENOR VOICE. 


For particulars, apply to the Chapter Clerk. 








Do 
N.B.—Instruments taught, repaired, and taken in ‘ 
List of Prices sent to any part of the country, post free.—96, 
Cheapside, London, 





THE EOLIAN PITCH-PIPE. 





A Pocket Instrument for the use of Pupils in Singing Classes, 
and Musicians in general. An admirable substitute for the 
Tuning-Fork, being only aninch and a half long, and a quarter 
of an ounce in weight, and producing aclear j ged note 
—May be had - Two Shillings each) retail, at the Music 
Shops, and at Mr. Mainzer‘s Depot, 340, Strand. Wholesale 








Exeter, May 16, 1843. 
DANCING. 
ANCING TAUGHT, in the first style of 
fashion, by Mr. WILLIS, 41, Brewer-street, Golden- 
square. Private Lessors, at all hours, to Ladies and Gentle- 
men of any age, wishing privacy and expedition. An evening 
lemy on Mondays and Fridays. A juvenile academy on 
Wednesdays and Saturdays. Lessons in the Valse a deux 
ong every day. A card of terms may be had on application 
as above. 








London :—E. B. Tayzor, at the ‘* Musical World” Office, 
3, Coventry Street, Haymarket. Sold also by G. Vicxmns, 
28, Holywell-street, Strand; Hamrutrow and MULLER, 
116, George-street, Edinburgh ; J. Mitcueson, Buchanan- 
street, Glaspow ; afd all Music and Book-sellers. Printed 
and Published by JOHN MITCHELL, at his Office, No. 
25, Rupert Street, Haymarket.—Thursday, May 25, 1843, 





at Joun Greaves & Son's, 56, Soutlr-street, SHEFFIELD. 














